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BUDDY HOLLY Courtesy Coral Records 


EDITOR: 


WE apologise for the extreme 
lateness of this issue. Quite a 


few contributions we were 
expecting did not arrive in 
time so we'll try to make up 
time with issue No. 4. 

In the past few months 
there have been films (That'll 
Be The Day), a TV programme 
(Blast from the Past) and a 
musical (Grease) on the theme 
of rock-n-roll and they ail 
seem to me to be perpetuating 
a myth about the [ifties. 

It goes like this: In the 
1950's (in Britain) every 
teen-aged boy wore a drape 
and sported a D.A., every 
teenage girl looked hard-to-get 
in a tight sweater, flared skirt 
and a pony-tail, You leaned on 
a juke-box looking sullen, 
listening to nothing but 
rock-n-roll (of course everyone 
knows that the charts were 
solid Rock in those solder 
days). Elvis was King, every 
teenager idolised Rock more 
than his mother, and everyone 
Was an expert jiver. 

RUBBISH! Teds were rire. 
even in cities, nol every cirl 
liked the styles of those times. 
there weren’l many juke-boxes 
except in cafes, amusement 
arcades etc., as many hated 
Livis as loved him, rock-n-roll 
was always a minority interest 
then as now. few people 
could jive. 

There's also another myth 
circulating among rock-n-roll 
fans. This is The Great 
Rockabilly Myth! The stupid 
record-buying public of the 
Viftics ignored the talents of 
the great Southern rockers on 
Sun and other small labels, 
preferring instead — the 
wishy-washy Rock pumped out 
by Philadelphia, Rockabilly, 
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the argument goes, was never 
popular because it was never 
given the publicity devoted to 
‘pop’ music. 

| don't believe this is the 
reason for Rockabilly’s lack of 
wide appeal. Of course 
leathers. Curtis and a hundred 
others made superb records 
but they never had an image 
without which it is impossible 
to stand out from the rest of 
the field. Then again, how 
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often have | heard someone 
raving about some = ‘rare’, 
‘unknown’, ‘neglected’ rocker, 
only to be disappointed when 
{ hear his records—just crude. 
shout-bash'n’boogie = which 
would have been rejected as a 
Ritchie Valens ‘B’ side in 
1958, with not one whiff of 
the magic that makes 
‘Summertime Blues’, *Yakkety 
Yak* and a thousand other 
rock-n-roll sides a 3-minute 
summary of some aspect of 
the lifties. 

As for the ‘rare’ bit, if you 
produce only a few thousand 
copies of a record in a 
potential record-market of 
millions, it's certain to be rare 
but rare (contrary to some 


fanatics belief) does NOT 
mean good. 
I've met far too many 


people who are far too easily 
impressed by the combination 
of White Southern guitarists, 
echo-chambers, a ‘rare’ label 
and the word ‘Bop’ repeated 
47 times. 

Sure, many of these rockers 
were underrated at the time 
but don’t let's go to the other 
extreme and start an epidemic 
of overratitis! 


NOTE: As well as the 
unavoidable errors in the last 
issue there were a few words 
; omitted in certain sentences 
| which had the effeet of 
| reversing the meaning: 
DUANE EDDY article p.9 col. 
3. 3rd line from bottom of 
page: *...he scemed to Inve 
LEVT his own distinctive 
sound there.” BOBBY DARIN 
! article. p.l4, lines 4 and $ 


after’ the column headed 
) ‘Schmalzy’ ‘...are | asked 
whether they mind NOt 


having hits nowadays.” 


DISC REVIEWS: 


Tue LEGENDS OF 
ROCK-tGerman) LONDON 
Label - £2.99 each. 

These are a series of double 
LP's with siceve notes etc. in 
German, of course. The only 
two I’ve come across so far are 
as follows: 

DUANE EDDY LS 3187/1-2 
Most of his big hits, plus some 
good “B’ sides and some of his 
later sides which sound pretty 
pallid next to ‘Ramrod’ etc. 
List of singles and complete 
listing of Eddy’s LPs on inside 


cover, Some tracks mono, 
some stereo but all sound 
200d, 


Side 1: Movin-n-Groovin’/Up 
and down/Rebel 
Rouser/Ramrod/Mason Dixon 
Line/Cannonball, 

Side 2: The Lonely One/The 
Walker/40 Miles of Bad 
Road/The Quiet 3/Yep/Some 
Kinda Earthquake. 

Side 3: Because _ they're 
Young/Drivin’ Home/Bonnie 
came back/Shazam!/The 
Secret 7. 

Side 4: Peter 
from 
Fire/Fuzz/Rebel 
Blue Heaven. 


Gunn/Theme 


Dixie/Ring of 
Walk/My 


JOHNNY & THE 
HURRICANES LS 
3192/1-2(D). 

Side i Red River 
Rock/Happy  Time/Cut-out/ 
Walkin’/Buckeye 

Side 2: Crossfire/Bam-boo/ 


Thunderbolt/Joy-ride/ Reveille 
Rock, 

Side 3: Sandstorm/Milk 
Shake/Cyclone/Travelin’/ 
Beanbag/ Rockin’ ‘T’, 

Side 4: Beatnik Fly/The 
Hungry Eye/Hot Fudge/The 
‘Hep’ Canary/Time Bomb, 

A weird collection of real 
classics and inferior fill-in 
tracks, plus some 
unforgiveable omissions (i.e. 
“Rocking Goose’). Pity, since 
this groups singles {and 
especially LPs) are very 
difficult to get hold of in some 
parts of the country. How 
many of you remember that 
stupid remark of Charlie 
Gillette’s ‘For some reason 
this rather anaemic group have 
quite a following.” (I think 
Charlie’s brain has been addled 
by too much of the mod stuff 
he’s pleased to call ‘Rock’). 
Why no budget LP in this 
country of thetr big hits? 


CARL PERKINS 
You Tore my heaven all to 
Hell/Help me dream — 
Mercury 73393. 

A new release by Carl 
Perkins is always something to 
look forward to and this, his 
first on Mercury, has the 
added interest of being 
produced by Jerry Kennedy, 
the guy who took Charlie Rich 
and Jerry Lee back into the 
charts. 

“You tore my Heaven all to 
Hell’ is a slow, fairly routine 
country ballad with © steel 
guitar intro and break. The 
lyric is meaningful but the 
song lacks real distinction. 
‘Help me dream’ really grows 
on you withitscatchy guitar 
sound and Carl in really terific 
voice. It’s similar to ‘Gentle on 
my mind’ in overall feel but | 
can’t recall Carl singing this 
well for years. 

It's obvious that Kennedy is 
gOing to use the same pattern 
as he did with Jerry 
Lee—straight country until he 
is really back on top, but I 
can’t wait until he gets his 
hands on some really meaty 
rockers, The production on 
both sides is first class with 
Carl’s voice really brought out, 
The right song combined with 
this sound is really gonna 
shake them up in Nashville. 
Both sides of the were 
penned by Carl.—(im 
Newcombe). 
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‘What do you mean, Copper, “offensive” weapon? 


I'm a chain-smoker ain't 1?’ 
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Rock ‘n’ Roll is basically 
siniple music but rock ‘n* roll 
fins are not simple at all Here 
ure some of the types we've 
found. Perhaps you can think 
o! more, 


1. Teds Mark I (of course!), 
Not so easy to recognise as 
very few of them still wear 
drapes. Most are married and 
settled down and only the 
ghost of a D.A.. a scar or a 
tattoo gives them away. 

2. Teds Mark JI. Always in 
drapes, of course, but with a 
much more varied collection 
of styles and colours than the 
original Teds. The effect is 
often spoiled by long hair and 
no neckwear 

3.  *Drape-japers’- phoney 
Teds. They jump on any 
bandwagon. Last weck they 
Were hairies, next week they'll 
be skinheads bul this week it's 
Ted-week, Usually, they only 
know one record by cach 
artist: ‘Rave on’ by Buddy 
Holly, ‘Longe Tall Sally’ by 
Lith Richard, ‘Juilhouse 
Rock’ by Elvis  Presicy 
Favourite of photographers 
from newspapers who know 
even less about rock ‘n’ roll 
than they do 

4, Fans of one rock ‘n' roller 
and not much else. Usual 
target’ for this sort of 
fanaticism—Jerry Lee Lewis 
and Eddie Cochran. (If it's 
girls, it's bound to be Llvis) 
Charactcrised by absurd claims 
for their idol c.g. ‘Rock ‘n° roll 
begins and ends with ‘Jerry 
Lee’ or “Eddie Cochran was 
the only real rocker.” 

5. The ‘rare’ record wallah, 
The only rockers who matter 
to him are the ones no-one’s 
ever heard of like Pinball Pete 
and his Pile-drivers, When you 
hear some of these rare 
records. you realise why they 
were neglected! 

6. The rock ‘n’ roll purist. If 1! 
wasn't made in Memphis, it’s 
crap. Sneers at non-American 
artists and ‘pop’. The strange 
thing is that many of these 
purists like artists who are just 
as much “pop” as the must 
they despise eg The Big 


Bopper The pumst is ulways 
right of course so you can't 
argue. Don't forge: to click 
your heels and give the Nazi 
salute when addressing him 

7. The label collectors. Some 
people collect stamps or coins. 
Ile collects rock ‘n’ roll labels 
and cheerfully pavs a fortune 
to get hold of a hit on the 
orignal tabel. The fact that 
evactly the same sound can be 
found on an LP at £1.50 
dees! matter, He's interested 
in the centre of the record, 
not the sound in the grooves. 
8. The ‘Rock-is-Bill 
Haley-to-David Bowie’ 
believer. He considers that Led 
Zeppelin. The Faces etc. are 
logical developments and 
progressions from Fifties rock 
‘n’ roll which is of interest as 
‘early Rock’, Most American 
writers on ‘Rock* subscribe to 
this view. 

9, The one-record rock 'n’ roll 
fan. Actually, they hate the 
music but just one i‘. 


|. Before MGM Records, 
which label was Conway 
Twitty contracted to? 

.Who cut the original 
version of ‘Sitting in the 
Balcony”? 

3.What was Ronnie 
Hawkins first record 
release? 

4. Which famous pianist 
backed Wanda Jackson 
on her recording of 
Let's Have a Party? 

5. Ritchie Valens’ first UK 
release was ‘Come on 
let's go’. Name the ‘B’ 
side? 

6. Roy Orbison’s ‘first 
record release was 
‘Trying to get to 
you/Ooby Dooby’ On 
what label were they 
released first? 
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appeals to them. It could be 
anything from ‘Summertime 
Blues’ to ‘Wake up little 
Susie’. Then it’s back to the 
mod stuff, 
10. The rock ‘n’ roll revival 
ee fan. His view is that 
huck Berry, Little Richard 
etc. were all right in their day 
but are now played out and 
their role has now been taken 
over by groups like Sha Na Na, 
Fumble, Shakin’ Stevens etc 
The fact that all these groups’ 
style and repertoire derive 
entirely from Fifties rock ‘n’ 
rollers is ignored. 
11. The self-styled ‘authority’ 
on rock ‘n’ roll. He was 
adolescent in the Fifties, saw 
Bill Haley on his first trip to 
Britain, can recite th e matrix 
numbers of every rock record 
ever released, knows Buddy 
Holly’s shirt size and who 
played tenor sax on ‘Get a 
job’. When it comes to 
appreciation, though, he’s not 


il Quiz 


7. Who g the original 
version of ‘Fever’? 

8. Name Sonny Burgess’s 
backing group during 
his period with SUN 
records? 

9.Johnny Ace had a 
million seller way back 
in 1955, What was the 
record called? 

10.What late rock star 
recorded for Challenge 
Records, USA some five 
or six years ago? 

First correct entry wins a 

£2.00 record token. Send 

your entry to: 

DAVE HUNTER 

140 Haig Avenue 

Southport, Lancs. 


(There will be another 
quiz in issue no. 4). 


New readers may be 
interested to 
something about 
Society's history 
here is a factual (but 
not too serious) survey 
to date: 


JUNE 1971 
V.R.R.A.S. founded by 
Neil Foster and Dave 
Crosby, who tater 
became its ist (and 
last) President. 


JULY 30 1971 

lst meeting. Buddy 
Holly Evening. 

There are several 
members still living 
who remember — this 
historic occasion. 


AUGUST 931971 
Elvis Presiey Evening 
Attendance of 100. 
‘Gus Travis & The 
Midnighters, 
Liverpool’s only 
remaining rock ‘n* roll 
Tove (out of 350 in 
961) plus records. Col. 
Tom was turned away. 


AUGUST 20 1971 

lst film show: ‘Shake, 
Rattle & Rock’, starring 
Fats Domino & Joe 
Turner. 


OCTOBER 1971 

Ast issue of our mag. 
‘The Rock' hits Fleet 
Street. Bi-monthly 
intended to run to 
issues per year: lasted, 
in fact, for 4, Not many 
people noticed. 

After this, membership 
grew steadily. Branches 
Started in BURNLEY 
Mia going. ster 


MI ty e. HAM 
SHERRIELD. 


DECEMBER 1971 
V.R.R.A.S. (Liverpool) 
Duys own disco. 
Expenses rocket. 


EARLY 1972 

Debts. Disappoint- 
ments. Disputes, 
Doldrums. 


SUMMER 1972 
‘The Rock’ sinks. 


SUMMER 1972 to 
EARLY 1973 
V.R.R.A.S. (Liverpool) 
in limbo, Other 
branches (notably 
BURNLEY) still very 
strong. Prayers said in 
churches, Queen sends 
message of sympathy! 
(gerraway') 


MARCH 1973 
V.R.R.ALS. 
AGAIN! 
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REVIEW—JOHNNY CASH 
at the Free Tade_ Hall, 
Manchester 3/9/73. 


THE LAST TIME / saw Cash 
was at the giant Belle Vue 
stadium and it was a waste of 
time and money—the place 
was so big and the acoustics 
terrible. 


We give below some of the 
places we know that feature 
rock ‘n’ roll. If anyone knows 
of any others, please send us 
full details and we'll be happy 
to give the place a plug. Sorry 
about the Northern bias 
We've no info on the South, 
yet, 


BRADFORD ROCK 'N’ 
ROLL CLUB. 
Meets Mondays and 


Thursdays at the Victoria 
Hotel, Park Lane, Bradford 5, 
Yorks. Groups, Disco, Record 
auctions etc. For further 
information write to: Bopping 
Brian Rushgrove, 55 Foston 
Lane, Fagley y, Bradford 2, 
Yorks 
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JOHNNY CASH AT 


From the first song: “Big 
River’, | knew it was going to 
be a good night, the sound was 
good and Johnny was in great 
voice, ‘Sunday morning 
coming down’ was followed 
by the train song ‘City of New 
Orleans’ which Johnny said 
he‘d just recorded—it sounded 
very good. 


WHERE 

TO 

HEAR 

ROCK ‘N’ ROLL 


THE NORTH-EAST ROCK 
"N’ ROLL SOCIETY 

Meets every Friday at the 
Aventine Club, Gateshead. 
Disco and live groups 
from time to time, plus record 
auctions and record raffles. 
Times: 7.30 to 10.30. Write: 
Rocking Jim Newark, 28 
Lansbury Drive, Birtley, Co. 
Durham. 


‘THE WHITE SWAN’, 
Yeadon, near Otley, Yorks. 
Acknowledgments to Eddie 
Muir's ‘New Rockpile’ (See 
mag. list) for the following 
information: Every Thursday 
night is rock ‘n’ roll night with 
The Dave Lee Sound. Dave 
Lee must be the best pianist in 
the Jerry Lee style around 
Highly recommended 


The Tennessee 3 is now 4 
with the addition of a 
piano-player and Carl Perkins 
had come on during the 2nd 
song to make it 5. Johnny 
sang a new song he'd just 
written ‘The §8allad of 
Barbara’, a gentile, rhythmic 
story song. There were lots of 
old favourites in his act ‘I still 


V.R.RAS. 

NOTE! Owing to the 
resignation of Wallace G. 
Chadwick & Terry Burns from 
the Nelson V.RA.AS. 
Committee, there are now 2 
distinct branches in that area: 
NELSON and BURNLEY. For 
info on NELSON BRANCH 
write: Paul Turner, 71 
Ethersall Road, Nelson, Lancs. 
Tel. Nelson 67010 (P, Turner) 
Info on BURNLEY BRANCH, 
phone Nelson 62491 (Terry 
Burns) 

BIRMINGHAM 

THE EDWARDIAN ROCK 
'N' ROLL CLUB meet on 
Wednesdays at The Bull's 
Head, Coventry Road, 
Yardley, Birmingham, with a 
regular D.J. and a group 
Devil's Canyon. 


SUNDERLAND ROCK 'N’ 
ROLL SOCIETY: Every 
Thursday night in the 
Transport Club, Bridge Street, 
Sunderland, Write: Aly ‘Skin’ 
Barber, 52 Tudor Grove, 
Humbledon, Sunderland, Co. 
Durham. 

THE DERBY HOTEL, 
WHITEHALL ST., 
ROCHDALE. Tel: 45933. No 
groups but a jukebox packed 
with rock ‘n’ roll (plus some 
mod stuff as well so make sure 
you get the right number on 
the juke). Nice pub run by a 
rock ‘n’ roll fan. What more 
do you want, beer? 


MANCHESTER 


miss someone’, with a nice 
break trom Carl. ‘| walk the 
line’, ‘Five feet high and rising’ 
etc. 

He introduced his father 
who was in the audience and 
sang a duet with Carl on ‘That 
silver-haired daddy of mine’, 
another song he has in the can 
for a future album. There was 
some more tuneful pickin’ 
from Carl on this song, The 
dramatic ‘Another man done 
gone’ led into a narration 
about chain gangs and then 
‘Goin’ to Memphis‘, one of my 
favourite Cash songs. 

We were treated to part of 
his Las Vegas act as they went 
into the ‘Ride this Train’ 
segment with a film backdrop 
of old steam locos and shots 
of San Quentin prison, as 
Johnny sang ‘Hey Porter’, 
‘Wreck of the old ‘97’ and 
‘Orange Blossom Special’. On 


came June to duet ‘Jackson’, 
‘Help me make it through the 
night’. ‘If | werea Carpenter’ 
and their new US 45, a 
disjointed, fast ‘Allegheny.’ 


He closed as usual with 4 
gospel sing-out with new songs 
from the Gaspel Road film 
(with a clip of the Last Supper 
sequence) and old favourites 
Will the Circle be unbroken’ 
(John, June and Carl) and 
‘Daddy sang bass’. He had to 
come back for ‘A thing called 
love.’ 


You know what to expect 
from Johnny and it’s 
consistently 
entertainment, There were 
more new songs than usual 
which added spice to his 
excellent act. If you haven't 
seen him ‘live’, then try and 
do so, you won't regret it. — 
(Jim Newcombe). 


JIM NEWCOMBE 


JIM NEWCOMBE — saw 
FREDDY CANNON at 
Manchester's Broadway Club 
on August 27th fast and 
reports that he looks exactly 
the same as his did in the days 
of hits like ‘Tallahassee 
Lassie,’ ‘Way down yonder in 
New Orleans’ and “Muskrat 
Ramble’. Freddy his not 
recorded since 1969 when he 
was with Royal American 
Records, Nashville. The man 
who produced all his early 
hits, Frank Slay, will be 
producing him again. Here are 
some quotes from Jim’s 
interview with Freddie 
Cannon: 

‘The guitarist on 
‘Tallahassee Lassie’ was Kenny 


interviews... 


Paulson—we used to call him 
Hector. He was then only 16 
years old but he'd already 
played on a lot of records like 
Dale Hawkins’ ‘Suzie Q’ and 
on several Ronnie Hawkins’ 
sessions. He now plays blues 
and he’s with Big Mama 
Thornton who had the original 
‘Hound Dog.’ 


Fatal car smash 


Freddy plays 2 lot with 
Chuck Berry but says its hard 
to get through to him, He says 
it’s just the way Chuck is. He 
keeps to himself, Freddy is a 
big fan of old rock ‘n’ roll 
stars and thinks it was the best 


as performed by Jerry Lee 


Lewis, Carl Perkins, Little 
Richard, Joe Turner. He 
almost rode with Eddie 


Cochran in the fatal car smash 
but didn’t go as he wasn't 


ready at the time. He'd 
recently seen Elvis and 
thought he was a great 


performer, 

Another interesting quote 
from an interview Jim had 
with Del Shannon in which 
Del mentions his favourite 
rock ‘n’ roll songs: 


‘Tutti Frutti’ 


4! used to like ‘Tutti frutti’ 
by Little Richard, one of 
Presley’s that turned me on 
was ‘I forgot to remember to 
forget’. | loved the sound they 
got on it. It turned me on to 
echo. Fats Domino: ‘A 
thousand miles from home’—/t 
made me interested in rock ‘n” 
roll, | didn’t know what rock 
‘n’ roll was then but | loved 
that song. Then there was 
Jerry Lee’s ‘Great Balls of 
Fire’—the echo and the 
tape-reverb, The way he was 
cut. Del was absolutely 
delighted at Charlie Rich's 
recent success, ‘He deserves it, 
Charlie Rich is unbelievable.’ 
He liked ‘Lotta lovin’ best of 
all Gene Vincent's records. 


The Crickets 


interviewed the 
their last trip. 
They recorded songs with 
Waylon Jennings—2 Holly 
songs plus ‘Lady and the 
Harbour’, written by Jerry 
Allison and Sonny Curtis, 
Sonny has an LP recorded and 
he was negotiating an outlet. 

Jim learnt that Jerry Allison 
was on most of the Liberty 
sessions by Johnny Burnette 
and Bobby Vee. Jerry and 
Sonny were on Eddie 
Cochran’s last session cut the 
night before he left for his 
fatal British tour. ‘2 steps to 
Heaven/Cherished 
Memories/Cut across Shorty’ 
were cut that night. 
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THE CHANGING FACE OF 


by Wallace G. 
Chadwick 


IN ONE of the old ‘The Rock’ 
magazine articles, it was 
pointed out that there is 
probably more truc 
appreciation of rock ‘n’ roll in 
the 1970s than there was in 
1956. It is equally true to say 
that the emphasis is constantly 
changing—as new generations 
of rock fans spring up, the 
popularity ratings of the great 
artists are fluctuating all the 
time. 


This is not suprising when 
you consider that thousands 
of present day Ted and rock 
music fans were not even born 
when Bill Haley recorded 
‘Rock around the Clock.’ 

From my own experience, 
the present most popular cult 
figures are Haley, Presley, 
Lewis and Cochran. There is a 
reason for all these artists’ 
present popularity, | believe, 
which has nothing to do with 
the quality of their music, 

Bill Haley is most often 
referred to as ‘the man who 
started it all.’ In the sense that 
he was the first artist to sell 
millions of specifically rock ‘n’ 
roll records, this is true, 
although Fats Domino, to 
name but one, was ‘rocking’ 
several years before Haley. As 
early as 1957, Haley's records 
stopped selling, and it was not 
until the rock revival really 
gathered momentum in the 
late sixties that he recovered 
from the anti-climax of his 
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first Critish tour, Now, 
especially for the newer 
converts, Bill Haley is regarded 
aS an innovator. 

Presley's popularity 
nowadays is a strange 
phenomenon, and his fans are 
really separate from the main 
body of rock fans (how many 
wear drapes?) Elvis was 
immortalised around 1958 and 
the power of his early music 
was so great that he is not now 
ALLOWED to do any wrong. 
To class ‘Burning Love’ as 
rock ‘n’ roll is equivalent to 
classing ‘Hound Dog’ as 
psychedelic but Elvis is Elvis, 
and always will be. 

Jerry Lee Lewis also 
benefits from still being on the 
scene, and he is morc likely to 
please the purist element, as 
he still plays basie rock, or its 
near-neighbour Country. Jerry 
Lee’s popularity is probably 
greater now than in the 
Fifties-he never sold as many 
records as Guy Mitchell, let 
alone Elvis Presley, and to 
some of the younger fans he 
serves as a rare living, rocking 
re-creation of the Fifties. Yet 
digging deep, there are not 
that many Jerry Lee Lewis 
classics, are there? 

Eddie Cochran's popularity 
stems almost entirely from his 
death, This is not meant as a 
knock at his music, some of 
which was superb, but, unlike 
Buddy Holly, the bulk of 
Cochran’s record sales came 
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urse you can jive to ‘Old Shep.’ 
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after his untimely end and his 
‘image’ is probably closer to 
the average present-day Ted's 
ideal than that of any other 
singer, dead or alive. 

What of the other all-time 
greats? Little Richard seems 
surprisingly un-rated these 
days, whereas he used to be at 
least in the top three. His 
image is not that of the Ted, 
however, and he does his own 
cause no good by trying to 
keep up with the times, a 
mistake Jerry Lee has never 
made. 

Chuck Berry's biggest hits 
were (‘Ding a Ling’ apart) 
mostly atter the Beatles and 
Stones introduced him to an 
ignorant public. ‘Roll over 
Becthoven’ and ‘Johnny B., 
Goode’ never even made the 
top twenty! Berry now seems 
to command respect rather 
than adulation, and his 
following is very diversified. 


Vats Domino is an artists 
who appeals only to the purist 
and he has never been 
flamboyant enough to gain the 
support of the image-con- 
scious masses or pseudo-Teds, 
It is a fact that many present 
day ‘fans’ have never even 
heard of him, although on 
world record-sales he ranks 
second only to Elvis among 
the rockers, 

Perhaps the most 
consistently under-rated artist 
has been Gene Vincent, who 
never had a major hit in this 
country and is still only 
widely known through ‘Be 
Bop A Lula’ and Bluejean 


Bop’. Considering the alarming 
decline in his records after 
1961, it is interesting to 
speculate on how Vincent 
would be rated if he had lost 
his life in 1960 instead of 
Cochran. By 1971 only the 
faithful few really cared. 

if Buddy Holly is to be 
regarded as rock ‘n’ roll (J 
think he is), then he is 
certainly the most popular 
artist among the ‘floating’ 
fans. His death certainly added 
to his appeal but he has also 
dated less than any other artist 
of the period. 

Among the more minor 
artists, a gradual replacement 
process has taken place. 
Frankie Lymon, Paul Anka, 
Freddy Cannon, The 
Diamonds, Connie Francis and 
Bobby Darin, to name but a 
few, who were idols in the 
first rock ‘n’ roll era, have 
been allowed to fade into 
oblivion to give way to Merrill 
—£. Moore, Charlie Feathers, 
Warren Smith, Johnny 
Burnette, Billy Lee Riley, etc., 
none of whom was 
widely-known in the Fifties. 

If their records had been 
released, of course, perhaps 
they would have been. 

A final point is that there 
are almost certainly more rock 
‘n’ roll fans nowadays who 
just refuse to admit to the 
existence of other styles of 
music. Even in 1957, rock 
co-existed with Pat Boone, 
Johnnie Ray, skiffle, and 
calypso, All these other artists 
and styles have died the death 
and a liking for them signifies 
a real nostalgia for the period. 

Please do not interpret 
anything in the article as 
derogatory to any artist, as it 
is intended as a factual report 
and not a criticism. In a 
couple of years’ time, the 
report may read differently 
again, 
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Mickey Take 


Coluinn 


IT'S THAT man again! The 
HUNK RAWLY 
APPRECIATION SOCIETY of 
Shantyville, Miss. nave written 
to us stating that Hunk did 
not die in the shooting 
incident at Knoxville 
Recording Studios but 
survived, badly injured. 


He had many enemies, 
however, who envied his 
talents and so he was forced to 
change his name. The H.R.A,. 
goes on: ‘Those who know his 
versatility will not be surprised 
to learn that he played a major 
part in the TAMLA & SOUL 
boom of the middie and tate 
1960's’ 


In those days Hunk worked 
in a factory, operating 4 
power-press which stamped 
out tin-cans and this gave him 
a good grounding in TAMLA 
rhythms. Sometimes, one of 
the factory workers would 
catch his hand in the 
machinery and Hunk caretully 
Studied the resulting crres, 
laying the foundation for his 
subsequent mastery of soul 
singing, it was inevitable that 
his first release would be ‘It's 
finger-poppin' time.’ This had 
no success. 


Undeterred, he made a 
demo disc of one of his own 
compositions: ‘A bucketful of 
tears, a heart full of tove,' 
which he sent to Berry Gordy 
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whose newly-opened recording 
studios in Detroit were 
becoming 4 magnet for local 
talent, The disc was rejected 
$0 Hunk took to hanging 
around the studios chewing 
gum and drawling: ‘Uptight, 
man, like wow,’ every three 
seconds and this irritated Mr. 
Gordy so much that one day 
he threw a mop at him and 
yelled: "Do something useful, 
you jaw-|jiving jerk!" 

Hunk started mopping the 
floor and humming 
‘Fingertips, Pt. It", skilfully 
avoiding the wet patches teft 
by his whirling mop, Instantly, 


Gordy realised his 
potentiai—the monotonous 
voice and tricky Tamia 


footwork were ideal for a 
package-show he was setting 
up. 

Soon Hunk Rawly was 
appearing with all the big 
names: Gladys Plight and the 
Kips, Smokey Miracle and the 
Robinsons, Diana Dross and 
The Schmoopremes 
(Remember their superb disc 
‘) second that emulsion'?), 
Who can forget Nis soaring 
voice in ‘| nmurled it through 
the grapevine’ and his vocal 
support for Little Stevie 
Blunder on *Yesteryou, 
yesterme, yesterflor?’ He also 
did ‘Dancing in the street’ for 
which he got 2 10 dollar fine 
and a caution from the judge. 

With the success of acts |ike 
The Temptations, The 
Impressions eic., he felt 
compelled to start his own 
group but sadly his debut 
single as Saul Gherkin and The 
Pretensiors was not 
impressive. Booking agents 
complained that his stage-act 
was not dynamic enough, As 
one put it: ‘We had James 


Focus on HUNK RAWLY 


Brown here last week, He was 
fantastic-250 dead, 1200 
injured and 375 fainting 
fits-and that was during the 
interval,’ Other critics, 
however, had different views. 
No tess a star than Otis 
Redding, when asked to recall 
the great days with Hunk 
replied; ‘Oh, him.' High praise, 
indeed. 

But at last the vogue for the 
Detroit sound faded and 
record-sales slumped. Hunk 
tried a ‘comeback’ tour but 
people just scratched their 
heads and said: ‘! don’t 
remember you first time 
round.’ He decided that the 
trend was to blind 
singer/composers tike Stevie 
Blunder and Jose Fellonisarmo 
50, he donned dark glasses and 
taught himself to fall over 
furniture, He was billed as 
‘Little Stevie Jose Rawiy* but 
even though he took care to 
be in a prominent position 
during police drug-raids and 
kept slapping Ray Charies on 
the back, his act flopped. 

A different, neavier sound 
was taking over and Hunk, for 
once, could not adapt. His last 
record was ‘Do the funky 
chicken sandwich’ (You get 
awtuity hungry in those long 


recording sessions) backed 
with the plaintive’ ballad: 
‘Reach out and I'll be there, 


sitting in the middie of the 
bay, my cherie amour,’ This 
sold very well among the 
proprietors of shootinag- 
galleries but it was his last 
gasp. 


He now ekes out 2 frugal 
living sewing spangies on 
Elvis’s stage-suits and warts 
patiently by the phone for 
Richard Nader to call him. 


SOAPBOX 


The very helpful PETE 
SMART, editor of 
KOMMOTION sends some 
info. on the present-day 
activities of some artists a 
reader was enquiring about: 


JACK SCOTT: Not recorded 
since tate 1970. Playing 
mainty in Detroit or Ontario 
where he still has a pocket of 
fans, Last | heard he was 
mixing his oldies with mod 
pop & C&W. Appears mainly in 
Clubs but has been seen at 
Revival shows. 


SANDY NELSON: His 
contract ran out with UA in 
1969 but did record in 
London tast year. So far no 
release. Plays regularly in L.A. 
with his trio. Often seen on 
Revival shows. Was injured last 
year but recovered quickly. 
Que to being a solo artist, has 
jately found it difficult to get 
TV or studio session work. 


CHARLIE RICH: Bigger than 
he's ever been. A Top Twenty 
hit now, album and single in 
C&W charts. Rumoured tour 
here late in year. Seems to 
have overcome drink probiem 
and is back with wife and 
family. Have all his rerent LPs 
and he sounds fantastic. 


Incidentally, ! had two 
singles by OUANE EODY, 
recorded 1969 and 1970 on 
UNI and Congress. Guitar 
sounded great but swamped at 
times by brass and orchestra. 
I've got JERRY REED'S 
‘Bessie Baby’. Rumoured Blue 
Caps backing but | don't 
believe it. Good rocker 
though. 


raf 


NEIL FOSTER 


'@ Coniston Ay. 
PRESCOT 
Lanes 


Positively, | promise, the last 
word on Elvis from CHRIS 
SHIRES of Hull: 


AS regards Presley: King or 
Great Pretender? He 
undoubtedly sold more 
rock-n-roli records than any 
other artist, commercially 
then he must wear the crown 
{adorned with doliar signs, 
doubtless). As regards sheer 
musical ability, commercial 
success has largely not meant 
that any ability is needed: 


Fabian sold records and 
Feathers didn't. As regards 
Presiey’s output his SUN sides 
are generally regarded as his 
best rockin’ discs Dut to 
compare him with his tabel 
contemporaries, does he really 
Stand out as much better than 
Say Malcoim Yelvington or 
Warren Smith? Would he have 
achieved any greater success 
than these had it not been for 
the genius of the Colonel? Do 
the increasingly mechanistic 
arrangements provided by the 
RCA money-grabbing machine 
and the low-quality songs he 
increasingly used really qualify 
him for any royal title, 
music-wise. My conclusions: A 
good, average SUN rocker, put 
through a highly efficient 
capitalist money-making 
machine does not to my mind 
equal a great talent. Presiey, 
King of Rock-n-roli—No, 
NEVER, Let's be kind and 
make him a Viscount. P.S. 
How about forming a 
Presiey-is—crap club? we 
could ali sit round and puke to 
his records! 


. .. Let the editor hear your views. . . 


MIKE LEADBITTER who 
(with Bill Millar) edits the 
OLD GOLD feature in LET IT 
ROCK wrote: 

~..tf you could mention 
‘OLD GOLD’, I'd be really 
grateful. After all, collectors 
pay lunatic sums for records, 
so I'm sure they could spare 
20p for photos of some of 
their heroes. 


From Wallace G. Chadwick, 
Burnley. : 
... How about running a poll? 
Examples, with my own 
nominations (rock-n-roll only 
of course): 
Best Male Singer: 
ELV!IS PRESLEY 
Best Female Singer: 
BRENDA LEE 
Best Vocal Group: 
THE COASTERS 
Best Instrumentatist/ 
Group: 
JOHNNY AND THE 
HURRICANES 
Best Record: 
LONG TALL SALLY 
(Little Richard) 
Best Film: 
THE GIRL CAN'T HELP IT 
Best Present day artist: 
CHUCK BERRY 
Most Underrated: 
GENE VINCENT 
Most Overrated: 
EDDIE COCHRAN 


EDITOR'S NOTE: Many 
rock-n-roll mags Conduct polls, 
| know, but | like Wally's 
Out-of-the-rut categories, like 
the last two. That should start 
some arguments! I'd be very 
pleased to hear readers’ 
suggestions and I'll print the 
results in the next mag, 


ADVERTISE 


N T FADE AWAY 
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Dave Hunter 
REVIEWS . .. 


INJUN RECORDS 


SO SAY Trevor Egleton and 
Piers Chaimers and they 
should know as they have 
been importing and selling 
records for a very long time 
now. And now they have their 
own INJUN record label, 
formed for the purpose of 
making available rare gems of 
the Rockabilly type sounds 
which the collector can pay so 
much money for. 

None of the discs are 
bootlegs as all royalties are 
paid and some are 2nd takes 
of the master-tape of 
long-dead American labels 
which if bought 4s originals 
would cost buyers a hell of a 
fot of cash! Let us be thankful 
that the Sussex twins have 
given us this lot at 55p each, 


who's gonna’ grumble? 
Anyway, give them your 
support because they have 


many more things in the 
offing, such as a Texas 
Rockabilly LP featuring 
Bennie Hess and Ray Dogget 
to name but a few, also a 
Rock ‘n’ Roll Yearbook, etc. 


INJUN 100 — Groovy Joe 
Poovey: Ten Long 
Fingers/Thrill of love. 

‘Way down in Texas tn a 
little border town is a quy who 
plays the coolest piano 
around’ is the opening lines of 
this tremendous rocker, 
originally tssued on the old 
Dixie label. Fantastic piano, 
lovely blaring sax and great 
coo! words. For you guys who 


think Mr. Poovey's praising 
Jerry Lee, play it again and 
you'll find he’s praising some 
black cat! 

Maybe Little Richard? 
Anyway, if you only buy one 
more disc in your life, this is 
the one to get. The ‘B’ side isa 
real crap, ballady thing but 
with an ‘A’ side like that, 
who's gonna play it, anyway? 


INJUN 101 — Groovy Joe 
Poovey: Move Around/Bill 
Reeder: Till | waltz again with 
you. 
‘Move Around’ is a 
fantastic, energy-filled 
guitar-dominated rocker with 
double bass and hand-claps to 
help it along. Play it full blast 
on your record-player and | 
defy you to keep your feet 


still, One out-and-out gas. 
Thoroughly recommended, 
Bill Reeder’s ‘Till | waltz 


again’ is a medium-paced 
Rockabilly work-out. Not 
nearly as wild as ‘Move 
around’ but every bit as 
interesting, A nice country 
guitar-break and Reeder 
sounds like a cross between 
Teddy Redel! and Car! Mann. 
This record grows on you. 


INJUN 105 — Foy ‘The 
Hound’ Hall: One monkey 
don't stop the show/Fiood of 
love. 

This was originally issued 
on the PIERCE label owned 
by Country star Webb Pierce. 
‘Monkey’ is a tremendous rock 


— for the 
best mastered sounds of that 
Fifties Sound — American 
Rock ‘n’ Roll 


‘n’ Roll work-out with some 
brilliant’ backing and great 
piano work, presumably from 
Roy himself, The words are 
something else. 


Hail sings: ‘Il used to cry 
when my woman left me but | 
don't anymore ‘cause one 


monkey don’t stop the show.’ 
"Flood of Love’ on the 'B’ side 
is a good piano-bopper. Both 
these sides in my opinion are 
brilliant. 


INJUN 106 — Grant Grieves: 
Four in the = floor/M,1 
Automatic. 

The top side of this sounds 
very much like Jerry Lee 
Lewis, both vocally and 
instrumentally. Originally cut 
in the ‘60s, it sounds tess 
spontaneous than the other 
INJUN releases. The flip side 
is one of those ‘God Bless 
America’ type discs and 
Grieves sounds very much like 
Johnny Cash. | don’t care for 
it myself but if you are one of 
those people who like 
moralistic discs—this is for 
you, 


INJUN 107 — N.A. Stevenson: 
Boogie Woogie Country 
girl/Pins and needles. 

‘Country girl’, if you didn’t 
know already, was originally 
recorded by Big Joe Turner. A 
nice drums-dominated version, 
with @ good guitar-break 
which reminds me of Elvis’s 
‘Good Rockin’ Tonight’. 
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Some people have told me 
it’s not a patch on Turner's 
version but | find it very 
pleasant. 

‘Pins and needles’ is taken 
from the tune of ‘Red River 
Valley’. A nice country feel to 
this one which seems rather 
reminiscent of Conway 
Twitty’s ‘Rosalina’. 

INJUN 108 — Vern Pullens: 
Bop Crazy Baby/Mama don't 
allow no boppin’. 

| must admit | was sadly 
disappointed with "Bop Crazy 


Baby’ as the whole thing is 
muffled and rather distorted. | 
am in favour of re-releases but 
they must be done property. 
We all know we cannot expect 
the complete original sound 
on re-issues but | had hoped 
for something better than this. 


This ‘B’ side is better but not 
much, Egleton & Chalmers tell 
us that these are 2 
never-before issued takes from 
the Spade label. Why can’t 
they give us the original cuts? 


There 1s also an Ep available 
from Rockabilly star RAY 
CAMPI and as | haven't got a 


copy, | cannot review it. 
However, | have heard some of 
Ray’s work and ! can 


thoroughly recommend it. 


For further information on 
these discs, write to. 
EGLETON & CHALMERS, 26 
Stanford Avenue, Hassocks, 
Sussex. 


JOHN DUBBER RECALLS... 


THERE 
‘Dancing the 
Hop’/‘Love me all the time’ 


actually was 
Kangaroo 


(Aust, Columbia DO4087) 
released on Nov. Sth, 1959. [t 
was recorded by an East Coast 
group Alan Dale and_ the 
Casuals, as a follow up to their 
debut disc for the EMI 
organisation (‘Crackin 
Up/*Back in the USA’ DO 
prety released September 17, 
1959. 


At the time of release of his 
first record, ‘Crackin’ Up" was 
in a strong position in both 
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Dancing 
(he 


Kangarao 


Billboard and Cashbox and 
“Back in the USA‘ had started 
it’s run also, up the charts (on 
August 2, position 53 after six 


weeks in the Billboard Hot 
100) via the — original 
recordings, 


This was all happening at a 
time when Festival Records 
had under contract, probably 
the cream of Australian talent, 
and although EMI had sown 
up the top overseas rock ‘n’ 
roll acts, they too would have 
obviously liked to have had a 
share in the marketing success 
of local artists, 


‘Dancing the kangaroo hop’ 
told everyone, from its title 
alone, that here was an 
Australian song, written by an 
Australian and by = an 
Australian artist to appeal to 
an Australian rock ‘n’ roll 


audience, 

‘Torment'/‘You threw a 
dart’ (Aust. Columbia 
DO4102) was Alan's next 


record, released on February 
4, 1960, the A side again being 
an Australian composition, 
and this time along with the 
Casuals was added a backing 
vocal group, The Four Shores. 
‘Very Young’/*Chewing Gum’ 
(Aust. Columbia DO4116) 
came next, with the same 
backing personnel, on June 


16, 1960, and once again 
staying with Australian 
compositions. ‘Very Young’ 


was promoted as _ being 
‘sweetly sentimental’ and the 
flip’ ‘Chewing Gum’ saw Alan 
departing on a ‘novelty kick’ 


It would appear at this 
stage, that Alan Dale would 
not have the impact that EMI 
had hoped for, Le it the artist 
or the label, at fault nothing 
since was heard from the 
eastern states rock ‘n’ roller, 
and in fact, as none of his 
records had done very much 
chart-wise, no one seemed to 
notice. 
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